This zine contains the
highly classified
blueprints of Funk Rocket
Radio. Inside, you’ll find
the exact telemetry used
to beam forgotten 70s
funk, raw electro-synth
vinyl, and puppet-driven
performance art directly
into the digital
stratosphere. Strap in,
check your levels, and
prepare for lift off.

I've always a love for
radio and have always
wanted to run my own
pirate radio station. I
also enjoy trawling
independent record shops
for dusty, forgotten 70s
funk and obscure electro-
synth vinyl, and so the
idea for Funk Rocket Radio
was born!
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The fun part was building
the studio. My studio
booth is made from parts
of an old wardrobe, so
it's rather narrow. As I
have a BT payphone too, I
installed that into the
studio as well. The
payphone still works, so
in theory I could take
calls live on the air but
I think I might use it as
the microphone. As studio
space is limited, I cannot
fit a record player in
there, so I digitise my
tracks and play them via
the very small laptop. The
laptop and microphone
feeds into an old
Realistic mixer that was a
pain to configure but is
build like a brick. I
found it in a skip.
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I originally wrote some software
that allowed me to order my
digitised winyl tracks into sets
and have them either played to a
schedule like a proper radio
show or played ad-hoc. I really
liked seeing the music, software
and studio pull together like
this. I next built a website to
host it all but it socon became
clear that I couldn't just host
and stream my music online
without sufficient licences, so
I chose Mixcloud to host the
music which then feed through to
the station's website. For the
hosting and live streaming, this
was the perfect platform as a
Mixecloud pro account legally
covers all the music royalties.

For the live streams I use
Streamlabs OBS. It lets me
capture the webcam video feed
and mix it with the master audio
coming from my mixer. It toock a
long time for me to get the
sound levels correct, as it
involved a great deal of trial
and error. There is a little
photo of the perfect mixer
settings in the studio, just in
case.



